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Glossary

Archive is a collection of historical documents or records
providing information about a place, institution, or group of
people

Cabinets of curiosities (Wunderkammer) were small
collections of extraordinary objects which, like today's
museums, attempted to categorize and tell stories about the
wonders and oddities of the natural world

Chicana/o/x is a person of Mexican origin or descent who lives
in the United States

Collaboration is the act of working together, especially on a
goal or shared project

Culture is the customs, arts, social institutions, and
achievements of a particular nation, people, or other social

group

Generation is a group of people born and living during the same
time

Identity is who you are, the way you think about yourself, the
way you are viewed by the world, and the characteristics that
define you

Immigration is the movement of people living in one country
into another and is a key part of human history

Latinx is a gender-neutral term for people of Latin American
descent

Migration is the permanent change of residence by an
individual or group

Narrative is a spoken, written, or visual account of an event ora
series of connected events

Portraitis a representation of a particular individual or group of
people, usually intended to capture their likeness or personality

Represent is to show or describe something, or to be a sign or
symbol of something

Transhistorical is the quality of occuring throughout human
history, not merely within the frame of reference of a particular
form of society at a particular stage of historical development

Vernacular is the language or dialect spoken by the peopleina
particular country or region

Vernacular photography are images by amateur photographers
of everyday life and subjects, commonly in the form of
snapshots
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https://towardcommoncause.org/
http://www.weinbergnewtongallery.com/wp-content/uploads/2021/10/30-toward-common-cause-checklist.pdf
http://www.weinbergnewtongallery.com/exhibitions-30-toward-common-cause/
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What role does photography play in your life?

What can we learn from photographs?

Which aspects of your identity are visible to others and which are less visible?
What are the differences between how you see yourself and how others see you?

About Wendy Ewald @



https://vimeo.com/653464267/28e91077df
https://vimeo.com/648137025/54381ed85c
https://vimeo.com/653459413/d3567f3beb
https://towardcommoncause.org/artists/wendy-ewald/
https://wendyewald.com/portfolio/mexico-retratos-y-suenos/

AMALIA MESA-BAINS

Click the green dots to interact with the artwork

Where does history come from? Who chooses which stories get told and which stories are erased?

Why is storytelling important?

How do culture and memories shape our identity? ) .

Why do art and culture matter? Who decides which objects are important? About Amalia Mesa-Bains ‘



https://vimeo.com/651695564/ca892e2ac4
https://vimeo.com/649678068/dbc862e13a
https://vimeo.com/649262843/9d0a1aaad3
https://towardcommoncause.org/artists/amalia-mesa-bains/
https://vimeo.com/652524969/7c1439aa74
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What do you learn from looking at the
photographic portrait?

What do you learn from looking at the grid of
photographs?

What do you learn from reading the text?

Whose point of view do you think each of the
three parts—portrait, grid, and text—is from?

What is the mood of each?

Do the photographs and text communicate a
narrative? If so, whatis it?

Which form (visual or written)of storytelling
do you think is most successful? Why?

What do these photographs remind you of?
Why?

How can you connect this artwork to your own
life?

People wonder why 1 title the photo in the middle, Standing Alone but Tall. When you look at a
photo that you took, you will have different views from other people. They might say, “Oh, that’s just
a random woman standing in a basketball court and she's just turned around, staring at the Clark
Devon Hardware.” Whalt [ am trying 1o say, is that maybe that person went through a lot. And you
didn't know anything because that person didn't tell you or show their emotions.

How might your interpretation of this artwork
be different from someone in another culture
or generation?

Every adult told me to stand straight and tall, but I always thought of standing tall and not messing
around. But now, I actually understand they meant don't give up, even if things are hard and you are
tired of everything. Just DON'T give up. Things might go along, and you might actually live a peaceful
life at the end. Everyone has their own stories, even me. And they might be surprising to people when
they start getting to know you.

—Noelia

Noelia, 2020 - 2021, Archival pigment prints

Wendy Ewald
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What materials did the artist use to create this
artwork? Where do you think they came from?

What do you recognize? What is new to you?

How are the materials arranged? How do they relate
to each other?

Describe how the artist uses color in different parts of
the artwork.

What other details do you notice?
Is the passage of time represented here? If so, how?
Does the artwork communicate a narrative?

What can the artwork tell you about the artist? What
do you see that makes you say that?

Does the piece bring to mind any of your own life
events or memories?

How might your interpretation of this artwork
be different from someone in another culture or
generation?

Religion, 2021, Shadow box, 30 x 40 x 6 inches

Amalia Mesa-Bains



